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New book
salutes
designers

BY SYLVIA E. KING-COHEN

sylvia.king-cohen@newsday.com

t’s easy to think of weath-

ered wood floors, driftwood

accents and jars full of

seashells when imagining

beachy home decor in the

Hamptons. But next week,
the new book “Design in the
Hamptons” (The Monacelli
Press, $75) washes in.

Author Anthony Iannacci
writes about the homes of
more than 20 designers and
. architects
i and their
clients,
covering
everything
from interi-
ors to exteri-
ors, from
- traditional to
contempo-
rary, and there’s hardly an
aquatic abstract painting to be
seen in the 320-page coffee-
table book.

“The Hamptons for decades
and decades was a place where
architects and designers from
New York City would come to
build and decorate homes,” says
Iannacci, who grew up spending
summers in Southampton and
who for many years owned
homes in East Hampton and
Amagansett but now spends
most of his time in Los Angeles.
While designers often are re-
stricted to city apartments and
the occasional townhome, “in
the Hamptons they can do
full-size homes,” Iannacci says.
“It is sort of a backhanded way
to showcase the work of some
of the best designers in New
York City.”

Iannacci says he didn’t want to
write about the quintessential
beachside place that is the fanta-
sy of many. Instead, he wanted
to show that a home in the Hamp-
tons doesn’t have to be “a sprawl-
ing McMansion.”

“These are intimately scaled
family homes that invite you to
come in with wet bathing suits
and just be together,” he says.

- DESIGN tin:
HAMPTONS

HERE AND ON THE COVER Corner sofas and swivel chairs around a coffee table in the shape of an
eye provide focus in Philip Galanes and Michael Haverland's design at this Shelter Island home.

A modern interpretation

While the thought of plopping
one’s wet fanny down on the
vintage floral couch in the home
designed and decorated by
architects Philip Galanes and
Michael Haverland may be a
stretch, the full-color photos are

inviting. The mix of materials
and textures complement the
furnishings, which range from
vintage to contemporary.

“We wanted to design some-
thing that is modern and com-
fortable but architecturally

relates to the existing structure,”

says Haverland, 47, of the mod-

ern addition they added to a
traditional home on Shelter
Island. Although initially they
were going to tear down the
existing house and build an
all-modern replacement, the
architects and the client decided
that adding an extension would
be more eco-friendly.

The addition has large, steel-
rimmed windows that look out
on Shelter Island Sound. The
view outside is rivaled by the
bold use of color, patterns and
textures inside.

The pair chose to go vintage
with many of the pieces, includ-
ing an angular floral couch by
the late American modernist
designer Edward J. Wormley.
Haverland, who shares homes in
East Hampton and Manhattan
with Galanes, explains that
much of the furniture made
today is oversized, often over-
whelming a room.

“I start with the sofa, then add
comfortable chairs, then a coffee
table and accessories,” Haver-
land says of his plan for decorat-
ing a room.

Off-the-wall art

Todd Merrill doesn’t so much
have a plan as use his home as a
place to try new things. A dealer
for artists who make furniture,
Merrill regularly redecorates
with the season, or the whim.

“We think of our house in
Southampton as a design lab,”
says Merrill, who also has a home
in Manhattan with his wife,
Lauren. “It is where I bring things
to photograph and put things
together to see how they look.”

An example of this is what
they affectionately call “the
whale.” The two-tone acrylic
piece that generously can be
called a couch or bench is remi-
niscent of an orca.

“We have a view of Shinne-
cock Bay and the ocean,” Merrill
says. “The piece does have an
aquatic, sea creature feel about
it, in an abstract way.”

Merrill chooses to use various
shades and textures of neutral as
the canvas for his eclectic fur-
nishings. There’s a story behind
nearly every item in the home.

For example, “Onion,” a steel
sculpture by Paul Evans, had
been partially buried on some-
one’s property in New Hope, Pa.
“You know how things fall in and
out of favor,” Merrill muses. “It
was made in the 1960s and some-
one loved it very much. By the
1990s, it was in the backyard.”

Merrill has an interesting
philosophy about interior de-
sign, as if he wants everyone to
become Capt. Ahab and search
for their own design “whale.”

“Almost tacky can be really
good,” Merrill says, with a laugh.



“Your decor should be edgy,
pushing the sensibilities. With
places like Crate & Barrel, Pot-
tery Barn and Ikea, everyone can
have ‘good taste.” You have to be
daring to add something fun,
cool and edgy to your decor.”

'Feels like us’

It is this personal sense of
style that author Iannacci cham-
pions in the book.

“The book pays homage to this
location and the artists who
made it what it is today and the
design artists who live here
today,” Iannacci says. “Some-
times it is a really simple gesture,
but at the same time reinforces
the idea of being in this specific
space at this specific time.”

‘When partners Jonathan
Adler and Simon Doonan built
their Shelter Island home, they
wanted a place that would re-
flect their tastes while “still
honoring the sublime landscape
given to us by Mother Nature,”
Adler says.

“I'm a minimalist designer,
but a maximalist decorator,”
Adler says. “We didn’t set out
on some anti-shingle Hamptons
crusade. We just wanted to
build a house that felt like us.”

Each room has both function
and whimsy. The almost floor-to-
ceiling macramé owl is an exam-
ple of the latter.

“Andy Harman’s giant mac-
ramé owl is irreverent and
unexpected,” Adler says of the
artwork that also pools on the
floor. “I never like anything to
be too precious.”

Color seems to be everywhere
in their home, from the vintage,
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The sculpture “Onion" is complemented by glass, brass and steel

Jonathan Adler and Simon Doonan's seating layout at their Shelter

Island home includes chairs covered with sheepskin throws.

yellow metal pendant lights to
the ceramic tree stump in the
shower, which Adler says is
perfect “for soaping your toes.”

The pair also enjoy entertain-
ing and designed the house with
the thought of long weekends
spent with family and friends.
Along that line, visitors never
want for a place to have an
intimate conversation.

“A good seating area has loads
of comfortable seats, tables
scattered around so your guests
can effortlessly reach out their
arms and set down their drinks,”
Adler says. “And, if possible, be
a little sunken and secluded. If a

touches in the Southampton home of Todd and Lauren Metrrill.
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seating area feels intimate, folks
are more likely to let their guard
down and relax.”

Thoughtful collecting

Russell Groves, owner of the
S. Russell Groves architecture,
interior design and product
design firm in Manhattan, was
tasked with both retaining some
of the feel of a traditional, classic
East Hampton in-town house,
while making the decor feel
contemporary and relevant.

“Our client was an avid collec-
tor,” says Groves, who explains
that he wanted to display those

FROM “DESIGN IN THE HAMPTONS" / JOSHUA MCHUGH

Russell Groves arranged a group of antique calipers to catch the

viewer's eye in an East Hampton home.

collections without them over-
whelming the rest of the room’s
decor. The items include an-
tique measuring calipers, jars
and enough ship lights to illumi-
nate a path from the house to
the beach.

“We decided to treat his
collections like pieces of art,”
Groves explains. “A museum
doesn’t display every piece in its
collection. They rotate and pick
and choose. Collections
shouldn’t take over your house.
You should put them together in
a meaningful, dramatic way that
tells a story.”

He did just this with the cali-

pers and the ship lights, group-
ing each together in a way that
catches the eye and encourages
conversation.

Groves says Hamptons style
is pulling away from traditional
English antiques and chintz and
toward a more contemporary
feel.

“I wouldn’t say that we’re the
norm by any means, but your
decor doesn’t have to be
cliched,” he says. “People are
moving away from that anchor
lamp, ocean-y, cottagey type of
style. People are looking for
things that are more contempo-
rary, more stylish.”
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andra Nunnerley has left

her mark around the world,

displaying her top interior
designs in her coffeetable book,
“Interiors” (powerHouse, $70).

Originally from New Zealand,

the designer moved to New
York City, where she designed
the top two stories of Manhat-
tan’s Sherry-Netherland hotel,
among other high-end apart-
ments. But Nunnerley also did
some designing on Long Island.
She was part of the design team
that renovated a Georgian Reviv-
al house in Old Brookville. A few

A designer on LI

years after the renovation, she
returned to do more work on the
house.

One of the most notable parts,
in her opinion, is the limestone
room designed to open up to the
pool and gardens.

Nunnerley says she loves
coming to Long Island to de-
sign because of the larger scale
she has to work with.

“There is no shortage of
beautiful surroundings, includ-
ing gardens, terraces, pools and
tennis courts,” she says.

— AMANDA BERNOCCO

SANDRA NUNNERLEY &
INTERIQRS
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