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A DYNAMIC STEEL-AND-GLASS CONSERVATORY
OCCUPIES THE SPOT WHERE
AN AGING TOOLSHED ONCE STOOD

The modern garden structure, juxtaposed against a stately

1827 brick town house, is a brilliant backyard

destination in the heart of Manhattan.

ABOVE: A few stems are silhouetted in
front of a painting by Peter Nadin,
COPPOSITE Surrounded by apartment

bulldings, a quiet oasis exists for the
pleasure of its owners, neighbors, and
friends. Designed by architect Michael

Haverland, a steel-framed "shed” with
a wall, doors, and a ceiling of glass
feels spacious, despite the lot's narrow
dimensions. Landscape designer
Deborah Nevins used a serane white,
green, and purple planting scheme on

either side of a patterned bluestone
walkway. FOLLOWING PAGE: The
louvered wall system reveals (or hides)
the television screen; a Shaker wood

stove Infuses warmth,






n 1996, Anne Kennedy and Peter Nadin did the unthink-
able: they partnered with neighbors to buy two joined

houses in Manhattan’s Greenwich Village. “It was most
unusual to buy a house with friends,” Anne acknowledges.
The families, whose daughters were playmates, separated

the historic houses, which had been connected by interior
doorways in the 1920s, and then restored them.

Four stories tall, with each floor measuring only 20 by
40 feet, the 1827 brick house was the right size for Anne,
Peter, and their young daughter, Anna Page. The 20-by-60-
foot backyard, which was also connected to their neigh-

bors’ yard, was generous by comparison.

§ MISSION

: To convert a rickety

: wooden shed into a
conservatory-like space
that serves as an outdoor
‘ living room

. MUST-HAVES
i Glass, glass, and more

i als that relate to interior

. and exterior uses; built-in
cabinetry to hide televi-

i sion, DVD player, and
stereo; a woodstove and
an HVAC s*yst.em

.___.
§ § INSPIRATION

|| Two buildings influenced
:|: the design: the Maison de :
i|i Verre, a notable glass-
hinckanﬂ. steel structurs !
| completed in Paris in 1932,
:|: and a contemporary glass- '; :
and-stesl-framed residence :
1} designed by architeot '
| glass; construction materi- ;| ; Michael Haverland for
i|i cliants in East Hampton

;| DESIGN CHALLENGES

i|: To create a conservatory

: within tight constraints on |
: tha footprint uf tha orig1—

Enal toolshed; planning
constriction to allow for :
: i each piece to be delivered
i|{ through the front door of !
the main house to the

: backyard site

i CREATIVE SOLUTIONS :
Haverland specified indus- :
: | : trial glass block for the
ceiling, giving the struc- :
:|: ture a see-through quality;
the design incorporates

: | hundreds of individual
pieces of steel fastened

_ ; and aﬂsembled on-site
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For years, though, the adults enjoyed “outdoors” from a back

form tha reot y porch, while Anna Page and her friends played in and around a
rickety wood shed at the back of the untamed garden. “It was a
great yard for ten-year-olds,” Anne recalls. “The girls painted the
little shed, used it as a fort, built campfires out there, and even
turned it into a 'Civil War” hospital for school projects.”
ofton. pubied utsids. Tha exteric Once they became teenagers, Anna Page and her friends
no longer used the aging shed as a playhouse. Anne and Peter
1 an ional purpls knew the structure needed a face-lift. They considered repair-
. ‘, s ing it and adding windows. “We were struggling about what
to do with it, and I just didn’t want something traditional,”
Anne explains. "1 started to realize that I wanted a modern
building, something that spoke to our house in a different way
that would be more interesting than trying to do something
historically accurate.”
Anne, a cofounder of Art + Commerce, a New York—

based agency that represents photographers, stylists, creative
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directors, and artists, and Peter, a painter, author, and poet,

who also lectures on art-related subjects, recalled seeing the
famous 1930s-era Maison de Verre (House of Glass). “We were
really inspired to see that house in the context of historic
Paris,” Anne says.

Through their friend and fellow bridge player Philip
Galanes, the couple met architect Michael Haverland. Galanes
and Haverland, who are partners, collaborate on architecture
and interior design commissions. One of their projects, a
modern glass-and-steel-framed residence in East Hampton,
evoked the same lucent qualities that Anne admired about the
Maison de Verre. "It seemed ideal to rebuild our shed entirely
in glass,” she recalls.

For Haverland, the notion of a greenhouse or conservatory
that evokes 1940s, "50s, or '60s architecture was exciting. "It
could look modern, but not trendy; anachronistic, but in con

text to the original town house,” he says. The transformation

“It’'s so beautitul
to be in the little
house. We use it
in the evenings,
on Sunday
afternoon when
the sun pours in,
in the fall when
we have a fire
going and the
doors are open.
It's heaven.”

ANNE KENNEDY
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OWNERS
Peter Nadin and Anne
Kennedy

DESIGN
ARCHITECTURE: Michael
Haverland

LANDSCAPE: Deborah
Nevins, Deborah Nevins
and Associates, Inc.

INTERIOR: Philip Galanes
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of an underutilized garden shed into a habitable
space was possible because Haverland worked
within the 11-by-20-foot parameters of its original
tootprint. “Because they live in a landmark dis-
trict, we had to get approval from the city to take
down the shed,” he explains. This worked, in part,
because the new glass structure is not visible from
the street.

Haverland designed a steel framework engi-
neered with commercial fittings and fasteners.
Finished in a black gloss, the highly detailed struc-
ture is both industrial and elegant. The hardware,
posts, and beams are intentionally exposed, “add-
ing a level of truth about how it is made,” Haver
land notes.

The side and rear walls are finished in rough
gray stucco, creating “a nice texture that is meant
to be natural, bringing the inside-outside feeling
to this space,” the architect explains. In each corner, freestand-
ing steel posts support the glass-block roof and appear to
"float” inside the structure. Massive 9-foot glass doors span the
entrance, hung from a ceiling track to fold open and shut,
accordion style, and have 1890s antique brass handles.

Haverland selected 7-inch industrial glass blocks ta create
the rool. "This type of glass is clear and has a texture that
refracts light, while any other structural glass looks green,” he
notes. During daytime, light flows through the roof, illuminat-
ing the interiors with interesting square patterns that dance
across the walls, furniture, and carpet. When lit at dusk, the
“glass box" takes on an alluring, translucent quality.

The 220-square-foot room accommodates a comfortable
sofa, a chaise and an ottoman, and several side tables. On the
west wall, custom louvered doors store board games and
DVDs, and disguise television, electronics, and the HVAC sys-
tem. Even though the space is winterized, Anne installed a



MATERIALS
ROOF/CEILING: 7-by-7-

_ _. inch glass block
Shaker woodstove. "There's nothing like a little fire burning mounted in stesl
inside,” she says. A timeworn tribal rug covers the floor, which framework
is paved in blues » and continues » garden. ;
is paved in bluestone and continues out to the Lndr_nl WALL: rough-finished
Anne and Peter once viewed their ordinary yard from the stucco
vantage point of a covered back porch, rarely venturing farther.
B d-i' he ol i | hat link WINDOWS/DOOR:
y adding the glass conservatory and a serene - t links , R iy
, g gla 15er _al ry and a serene garden tha track-hung custom
it to the main house, they feel drawn outdoors in every season, steel-and-glass
says Anne, who doesn’t seem to mind as much when her folding doors
Y :
schedule keeps her from leaving the city for the family’s farm FLOORS: hluestone
in the Cartskills. “It's so beautiful to be in the little house. We pavers

use it in the evenings, on Sunday afternoon when the sun

pours in, in the fall when we have a fire going and the doors
are open,” she says, "It's heaven.” N Tha interior view
Placed at a distance from the house, the conservatory is
more appealing than a contiguous addition would have been, S
Haverland maintains. "By pulling away a "pavilion’ so that it fotha gront Faniars Bl s
can be viewed from the house, there is a reciprocal, visual
relationship between the two places. And the garden creates an

outdoor room between two pieces of architecture.”
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