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‘ | CREATIVE SUITE

" PAINTER DAVID SALLE’S RUSTIC-CHIC EAST HAMPTON COMPOUND IS THE ULTIMATE ARTIST'S RETREAT

— TEXT BY MAYER RUS PHOTOGRAPHY BY WILLIAM WALDRON PRODUCED BY ANITA SARSIDI
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t David Salle’s retreat in East Hampton, New York, beauty is everywhere. In the
Schiaparelli-pink blooms of the crape myrtles that rise above the swimming pool. In

the pendulous branches of the willow weeping beside the pond. In the compelling compo-
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Artist David Salle sitions of vintage furnishings and contemporary art by painters that Salle admires. And in

sits in a vintage Wim
Rietveld chair at his
East Hampton, New York,
studio with three
recent paintings. He
extensively remodeled
the residence in collabo-
ration with architect
Michael Haverland

and landscape designer
Edwina von Gal. For
details see Sources.

the arresting canvases that splash the walls of his studio. But it’s the eloquent manner in which it all
comes together, with the artist’s creative practice at the center, that gives the place its particular allure.

Salle explains that the property—whose two antique barns and 1920s chicken coop were cobbled
into a residence in the '70s—was once owned by a friend. “Thus 1 had great affection for it,” says the
artist, who rose to prominence three decades ago with bewitching paintings that defily collaged appro-
priated imagery with Old Master techniques, Surrealist juxtapositions, and Pop brio. (An exhibition
of his works from the past 15 vears will be at Spain’s Centro de Arte Contempordneo de Maldga in the
spring.) “My goal was to preserve the home's character and charm while creating a unified campus
for the house and new structures,” which include a work studio, garage, poolhouse, and gym. =
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Salle collaborated on its metamorphosis with architect
Michael Haverland and landscape designer Edwina von Gal.
(Designer Joe D'Urso, a longtime friend, was also involved
in the conception and development.) Arguably the most
important decision in the master plan was plotting the loca-
puded in Boston ivy and

. “Edwina

studio and the ced 1
concrete-walled courtyard, ed with gravel and
emerald ; and furnished with the kind of folding ¢

found in French parks. Salle can have lunch in the spot or
entertain visitors, though that is something he does only ocea-

sionally. Multitudes converged here two vears ago to celebrate

ally the p
Opposite the g
pool—Von Gal converted the original one into a naturalistic

pond—as well as the poolhouse and gym pavilion. A pergola

romantically draped with wisteria conn

contemporary const ructions to the

“Architecture is not the main feature of this place,”
Haverland observes. “The lan e is the star, which is why

we kept the buildings off to the side.” Von Gal seconds the

notion: “My objective is always to showcase the trees
beautifully as possible.” In addition to native plantings,
among them the majestic American beech pl behind the
g she brought in a weeping willow to enhance the idyl
lic pond and those unex Iy voluptuous crape myrtles,
which keep their pom-pom blooms from midsummer into
fall. “They contribute a dose of riotous color and whimsy,”
Von Gal says, noting that a landscape “can't ; vs be 100

percent ser

The last part of the puzzle was the renovation of the idio-
syncratic house, a process that entailed replacing the s i
roof—“1t only intermittently did its job of keeping rain out,”
lls—as well as reinforcing antique timbers, straight-
ating a mor cious passage
g room. The French doors that
room from the out-

1 a bit abrupt for a primary entrance,

Haverland grafted a flat-roofed pavilion onto one side of the

Mike Bidlo's sculpture Not
Warho! stands on the landing
overlooking the living roam.
Opposite: Isamu Noguchi paper
lanterns are installed above the
living room's pair of Guillerme

et Chambron spindle-back chairs
and Berge Mogensen sofa; the
paintings are by, from left, Ana
Prata and Christoph Ruckhaberle,
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o Al;wdmom is outfitted with Maine Cottage
~ beds and a celling light by Schoolhouse -3

house to serve as a proper fover. The new entry’s steel-framed

glass door and window wall project a decidedly more mod-

ernist vibe than the neighboring structures, but “it's subtle

and not too disruptive,” the architect notes.

When it came to the interiors, Salle handled the selection

and placement of artworks and furnishings, demonstrating

a masterful facility with scale, proportion, and juxtaposition.

Massive canvases by Leipzig School artist Christoph

Ruckhiberle and Brazilian painter Ana Prata bracket the

huge double-height living room, where a Barge Mogensen

sofa and two Guillerme et Chambron chairs are positioned

beneath classic Isamu Noguchi paper globes that hang like

twin moons from a rugged crossbeam. On the wall facing

the fireplace, one of Harland Miller's signature paintings of

Penguin Books covers catches the eye, displayed above a

midcentury American desk and a striped Moroccan kilim.

Nearby stands a sculptural coatrack festooned with a practi-
cal array of hats and tote bags. Nothing here feels too pre-
cious, but there is a palpable sense of composure and
balance, with everything in its place.

That being said, Salle is far less interested in talking about
the compound’s decor than he is in discussing the quality of
the Hamptons light—*“great in all seasons,” the painter

declares—and the bliss of being left alone to wield his

brushes in silence. “The house is there to support the studio,”

Salle says. “And the studio is perfect.” o

Electric & Supply Co. Above right: In the living

room, an Enoc Perez painting surmounts -
a 1950s Hille credenza topped by an Eddie

Martinez sculpture. Opposite, from top:

To the left of the window in the dining area

are works by Isabel Barber (top) and Alex

Katz. The kitchen features pandant lamps

from YLighting, a Thermador range,

a Miele undercounter refrigerator, and a

full-size Sub-Zero refrigerator,
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Right:
envelops Salle's studio.
Below: The artist's
vizsla, Dagmar, rests
baneath a crape
myrtle near the pool.
Opposite, from top: A
modernist glass wall
marks the ant o
the hou bistro
chairs dating from
the 1930s surround a
custom-made table
under the pergola.
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