* % % %

DESIGN & DECORATING

THE WALL STREET JOURNAL. Saturday/Sunday, February 16 - 17, 2013 | D7

ANATOMY LESSON

THE HEIGHT OF CHARM

How do you coax a little charisma out of a 16-foot expanse of cold, white wall? Give it some subtle texture

BY DAVID SOKOL

THOUGH BEST KNOWN for com-
bining glass and steel into distinctly
modern houses, architect Michael
Haverland has lived in character-
laden prewar apartments in Man-
hattan’s Union Square neighbor-
hood over the last 16 years. What
unites the interiors of his new com-
missions and his renovations is his
ability to create old-school comfort
with collectible 1940s and ’50s fur-
niture, antique carpets and brass
chandeliers. Wide-planked wooden
floors and natural stucco walls
soften hard-edge architecture; steel
mullions add diverting pattern to
expanses of glass. This mix of con-
temporary and cozy has attracted a
client roster that includes Calvin
Klein and Stone Phillips.

Mr. Haverland often humanizes
big, new spaces by introducing a
sense of the past, but, in 2010, when
he moved into the 1,800-square-foot
1925 duplex he shares with author
and lawyer Philip Galanes, he faced a
different challenge: a cavernous
space that was already rife with his-
tory. In the living room, he found 16-
foot walls supporting a barrel-
vaulted ceiling. The ceiling was
charmingly coffered—a hand-plas-
tered shadow box of octagons and
circles—but the vast white walls
stared down at him blankly: cold and
uncooperative.

He pondered ways to warm them
up and achieve intimacy. “I wanted
to mediate between the walls’ scale
and the touchable, human scale of
decorative objects like candle-
sticks,” he said. Perhaps wallpaper
could help, he thought. Grids of
molding or mahogany field panel-
ing? Mr. Haverland rejected those
initial ideas, wary of anything
that would steal too much atten-
tion from his collection of 20th-
century furniture and art.

He found his answer by looking
up, deciding to extend the ceiling’s
subtle, white-on-white pattern down
two walls—to the soffit level on one
side and nearly down to the floor on
the other. Mr. Haverland arranged
for a computer-milling facility in
Corning, N.Y,, to cut medallions to
his specs from medium-density fi-
berboard (MDF), then hung these
disks on hidden nails, alternating
between octagonal and round
shapes to match the ceiling.

These shapes, said Mr. Haver-
land, “trickle down the walls in kind
of a mannerist way,” tapering in
size from 25- to 4-inches-wide.
Thanks to his experiment in orna-
ment, once-imposing walls now qui-
etly befriend the room’s occupants,
adding wit to the mix, without
overshadowing Mr. Haverland’s
well-curated possessions. Here’s an
analysis of how this and other de-
sign elements turned an imposing
showplace into a livable space.

P See a slideshow of more rooms
from Mr. Haverland's house at

WSJ.com/Lifestyle.
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1 A humanizing wall treatment

To ensure the 16-foot walls didn't overwhelm,
Mr. Haverland broke up their expanse by hang-
ing a series of MDF medallions that echo the
pattern of the room'’s original hand-plastered
ceiling. The fundamental task for designers, he
said, “is creating something inventive that is
grounded in context. In this case, | was learning
from the coffered ceiling.”

2 A ban on drapes and sofas

While Mr. Haverland set out to modulate the

living room’s height, he didn’t want to compromise
the dramatic treetop views provided by the window
wall that opens to a balcony. Step one: No drapes.
Step two: Instead of blocking sight lines with a
sofa, he created a looser seating arrangement with
two Martingale chairs (designed by Marco Zanuso
in 1954) and a Hans Wegner Mama Bear chair.

3 A punchy, approachable palette
Simple hits of primary colors further undercut the
grandeur of the room’s scale. Bright blue pops up

in the cerulean Holland & Sherry fabric that covers
the two Martingale chairs and a matching Hermés
cashmere blanket that lies folded on a nearby ottoman.
Red jumps out from a pair of abstract Josef Albers
prints and a side table modeled after the iconic Camp-
bell's Soup can.

% The gravity of a dark floor
Dark wood flooring grounds all the design ac-
tivity created by the medallions, ensuring that
they don't just float away. Had the floor been
crafted in blond wood, said Mr. Haverland, the
lacquered disks on the walls would have re-
flected its yellow tones, giving the room a
jaundiced look. He found the antique rug at
the Tajan auction house in Paris.
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5 Diversion vs. distraction

While the wall paint has a relatively matte eggshell
finish, Mr. Haverland painted the medallions with a
high-gloss version of the same shade (Benjamin
Moore’s Mountain Peak White) so they'd stand out
subtly. He wanted to create enough contrast to ani-
mate the living room without outshining artworks by
(from left to right) Mario Vitale, Damien Hirst, Louise
Bourgeois and Gerhard Richter.

NEW DIMENSIONS

Achieve a similar 3-D effect
with trompe I'oeil wallpapers or a
DIY paneling system

From left: White Paneling Wallpaper by
Young & Battaglia for Mineheart, $97 per roll,
mineheartstore.com; Tiles D Wallpaper, $280

per roll, deborahbowness.com; Porcelain

Wallpaper in Blue, from $181 per roll,
studioditte.com; Kites Wall Flats by WallArt,
$124 for 12 panels, inhabitliving.com




