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and novelist Philip Galanes, had rented
weekend homes in East Hampton for
five years. They grew to love the pictur-
esque Long Island coastline and the
charming village of vernacular shingled
homes. When they decided to build a
weekend retreat of their own, a quiet
getaway from their duplex in congested
New York City, they found a secluded
1.1-acre lot on the edge of a forest pre-
serve off the main village lanes.
Initially they envisioned a
California Modern house, attracted by
the openness of design. But then a trip
to Paris and a visit to the Maison de
Verre changed their minds. Built
between 1927 and 1932 by Pierre
Chareau, the “House of Glass” is an
icon of Modern design constructed of
glass, glass block and steel. Industrial
elements, bare steel beams, rubberized
floor tiles and industrial lighting are

juxtaposed with more traditional home

nitect Michael Haverland and his partner, attorn%f

o (Gallfin Hodbw house, athactod by
the openness of design. FBut @ tuip lo
Suris and @ visit o the Maison do Veue

changed tholsy mindd.

Opposite: A corner of the living room has an angular steel fireplace
inspired by a Jean Prouve design. A pair of Florence Knoll armchairs,
c. 1950, was covered in a period toile cotton print. A Little Tulip chair
by Pierre Panlin still has its original knobby woven wool fabric. An
Indian parchment lamp rests on the floor. The area rug, ¢. 1900, was
found in Morocco. Notice the variation of color in the stuccoed walls
that belps lend warmth and age to the room.
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design for an honesty of construction and
transparency of form. Inspired, the part-
ners returned to New York and produced
their own version of this famous modern

home, theirs a glass box of exposed

industrial sreel beams and 12%-foor walls
of glass (made of more practical insulated
glass rather than the Maison de Verre's
glass blocks).

Labor was divided: Michael devised
the architectural plans and Philip
designed the interiors. Rooms were kept
open and the home's layout pulled aparr;
a patio, guest room and garage were dis-

tributed around the site with walls that

extend from the inside out, making a
series of outdoor rooms thar are also
screened from the sighe of neighbors.
Generous roof overhangs keep the inter-
iors cool, and cross ventilation captures
the breezes, making the house comfort-
able year-round. A rippling blue lap pool
extending across the front pario makes
the house appear to floar on its site,

To soften the industrial starkness

and add interest and detail, architectural
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huivugu was used t|1r::-||ghnur the home. A

French country sink in the kitchen, win-
dows cast from old factory window pro-
files, and vintage lighting—such as a pair

of antique brass commercial chandeliers

B——

and a prismed globe from Paris—were
found on foraging expeditions across the
country. Warm paletres were chosen to
add character to the home, the color of
the woodwork throughout the house, for
example, being taken from the golden
oak finish on a pair of hundred-year-old
pocket doors used for the library.
Incorporating salvaged architecture with
its charming variations and inconsis-
tencies gave the house a warmrh and for-
giveness, Michael explains, that cannot
be duplicated by new construction—

Jr."-.r.'rn'.il Iy the famoes Marseee- de Veree [ Moese of Colirss™)

barile between 1927 and 1932 in Paris, the fouwse s

oof-rall glass

walls are framed with pulliomed steel windows and .

designed as a large glass hox, Soering 120

and the overall effect i one of an mterar tat blen

fessly imto the exterior of sreroumding roodidnds. Fr
is a mix of Moders moverent desigrs, includiong a pair of

Mirrco Lavnsn armclaies wplolstered in wergueotse oo the

rightt, i Dusnfrar brows velonr sofa, oo 1950, and a pair of

Eames proterype learher side cbafrs, An Arredoliice Ttalian
Laonse fremn thae 19405 prrovides lipltig over the sofa. T
chrenille corrnaing amd nrderenrtating of a gunblock fabric can

lre paelled acrems the pless walls for warneth in the evemings
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More salvage was weed in the light and airy kitclhon, incleding
antique marble for the conter island, o 1900 mrilke glass lighes,
o a 19308 French conntry sink, Cirea 19508 rosenesod
Earres clairs sit aronnd a breakfase reble foshioned fron an
Earres talrle base apuliated wwitl a wew travertioe tofr. An
Edward Fields area rug from the 18608 warmns the tile floor

A e T A SR T T

The contermporary caliinets are enlivened with decougaged

betarical prives. - : <z

although their most recent addition, a

six-month-old miniature apricor poodle

named Cichio, is doing his best to add o - 8
his own layer of patina. :
Entering the home yvou know it is

going to be innovative: the front door,
with an oversized Victorian brass door-
knob in the center, rurns on an asvmmet-
rical, off-center pivot hinge. A short entry
corridor opens directly into the central
space of the home, essennally a gianr
plass recrangle. The glass walls, soaring to
12! feet, are articulated with mullioned
steel windows and doors opening to the
outside. Minimal divisions berween the
rooms make the home feel spacious and
grand. For instance, a freestanding screen
covered in a William Morris wallpaper is
the only element dividing the dining room
from the kitchen and den. The high ceil-
ings are punctuated with dropped chande-
liers, such as an American commercial
brass chandelier from the 1940s hung in

the living room, and circa 1900 milk glass

shades hung over the kirchen sink.
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A Juarr ixf o TR0 ok rl.'-._'l'(.'r
donrs was need 1o give the
library character and age. A
Jacqrees Adwer ¢, 1940 leather
lilrary desk and a jran
Prowee Standard chafr pest in
Frened of furdit-im brmakecses,
TTets fx eechsere Philip edived Inix
recently fublished noved,
Farher's Dy,
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% féau ate covered wilh mm{ ehalk-colored’
i-%ﬁmf laverline fé&t Llos . . .

The floors are covered with cool,
chalk-colored Turkish travertine floor
tiles and accented with period rugs the
partners collected on their travels. The
windows are hung with tall, harvest-gold
chenille curtains with separate liners of
sun-block fabric to keep the rooms tem-
perate throughout the year. Walls were
stuccoed with a warm brown local sand
that was mixed with gray concrete,
exposing the aggregate colors to suggest
age. Michael was pleased, he admirs,
when some of the stucco began showing
stress cracks, giving the walls instant age
and patina.

Furniture is a mix of Modern finds
blended with old favorites. In the living

room, a pair of Marco Zanuso 1950s

armchairs found in Rome was updated

with a period-appropriate turquoise tex- A gided Victorian sirror wath old wavy and smoky glass, vintage
bt - X brazs enp bolders, and . 19205 porcelain wall seonces complennent
tured wool. ph'l'P, who has an interest in  the c. 1930 French farrmm sk o the secoand hathrooe:

Maodern-movement dES!gn‘ added a Lirtle Righe: The walls of the master bathroom were covered with shap-

Tulip L‘hi.'li[' I.:':!" Pierre Pﬂ.uljﬂ, a Dunbﬂf frarierted, water-resistart panels of Masonite, wiicl were Jolned nith
mrahogany strips for a mantical look. A rod-lacquered Formasetts side

er“’n velour SGfa circa ]95{}‘ and Eames  fable halds sewtfr et b the Vietarian cloe-foor el A 19308 Fremch
" ; farm-kitchen sink and 19208 wall scowces frowm a New York afrart-

prototype leather side chairs as well. He rivgint Insileling soire alva aided.

also found a 5aarinen Womb chair and a

Jean Prouve desk and chair for his study.
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The kitchen, open to the main area
of the home, is defined by a freestanding
island of salvaged white marble.
Contemporary cabiners were dressed up
with decoupaged botanical prints, simply
color-copied from a nineteenth-century
horticulture book.

Whenever possible, salvage was
used. An old oak fireplace mantel was
cut down and recvcled for a modern,
angular steel fireplace inspired by Jean
Prouve. The heavy steel doors through-
out the home were softened with nine-
teenth-century Victorian brass doorknobs
and kick locks. Both baths were designed
with vintage sinks, cup holders, soap
dishes and other accessories, but as much
as the partners wanted to use vintage
brass plumbing fixtures, practicality
I’ﬂ'l‘fﬂ'd []'II:TT'I Loy L'I]I“FI”HT'I:iHL‘.

Circa 1930 Anglepoise English wall
sconces in shiny industrial chrome are
now ar home in the master bedroom, and
one of the partners’ favorite finds—the
late Mary Kay's personal Pepto
Bismol-pink lounge chair—was placed in

the corner of the room. In fact, pink is
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used throughour rhe bedroom to help
soften the space, including a baby pink
1940z chenille bedspread as well as
linens and accessories. A pair of night
tables was found ar a local flea market
and relacquered in a rosy red for an
updated look, while a 19405 polychrome
French sewing box was placed in fronrt of
the window as a colorful accent.

Salvage was used in the hall, as well.
A pair of brass trivets circa 1960 found

at an antiques mall in Palm Springs was

refashioned into shades for wall sconces

Virrage 19608 reivets found fn o Pale Springs aarignes
whose jlltei'piﬂ:n" ﬂf shadow and Iighl o wiatll were recycled into aeall sconce shades. Their
plery of light and shadosw creare a steiking accent in
the Illiaay.

the walls provides an arresting accent.

Striking, innovarive, and unexpecred
£ P Ruightt: The late Mary Kay's Peprto Buseol—prindk: lenergie

in the middle of a wooded glen, this ehair reses b a place of bonor in the bedroom, which
is decorated i rosy shades of panle aend red, snchiding a

extraordinary home is more than a hom- 19405 batry pisk chenille bedspread. The Anglepoise
chrroenie awall seonces are a elassic industenal Eaglish

Sgc o-anacon of Modern dL‘ng,IL Itis a design, ¢. 1930, Walls extendivg fram the bouge into

warm and personal environment, soft- she yard daftieh & privete perdei arss.
ened by the color and characrer of

unique archirecrural salvage and shaped

by the owners’ exceptional vision and

sense of design.
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